
Sharon Isbin's Visionary Legacy 
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ll 1c documcnwy Sharon lsbin: 1Youbado,,r. b1'0:l.dc:1sc i>ecenr .. 

I;· o n ne:Lcly 200 public tck:vision stations throughout the U.S., 

explores rhc life: and ,vork of the s~lf gui1..1ris, ,vho.sc c.u'tt:r f1:1s crossed 

counilt'.SS bo un daries. The tit le calls co nt ind bo Lh her journc}' as an 

inrera ational rr:1vcH11g 1nusici:t11 :tnd a:, d1c ~rdi.cic ,'Tou1,r.ur of John 

Co rigHano's guitar conccrco Ti-011b,1dour:,·, \Vriccen for her in 1993 . 

fr 1.,; ouc or over fony ne,v ,,..·orks ,vhicJ1 l.sbin has brought inro the 

rcpcr roirc throu gh courage and vision evel'y bil rile equal of 

Segovi:'l ;tnd Bream. Thi~ co1nminncnr to nC'\v contposi rioos, in the 

n1iclst of one of c.hf' mosr succe.s~ful couctr l C:)n.:er.:; of any n1odcr11 

dassici.f guittlriSt. is remarkable. 1\Jong ,vich pcrfonn~lnccs on the 

\Vorfd's' grandest .!:cages, and in fiJn1 a1uJ tdc:vision .settings, lsl>h1 

has cmbracc:cl the pursuic of ncv.r 1nusit ,vit.h lfrvor throt1ghou1 

rhc years, never 1-e..c;1ing ou I he 1:i.un:ls of populnr success but rnchcr 

using her C(:cognition as a pulpit fron1 ,vhich to ch:t.1npion these \\•otks. · 

A higl1liglu of lsbin1s legacy of nc:\V commi ssions is the ituprcs# 

sive se-t of concerti ,vriuen for her. ,\~~1j(tr 001npos;:rs \vho had ycr to 

engage \Vith r.he inscrumcnc bcnr ro .lsbin's pers:is1enc~ and feotured 

the guitar a.$ solo insrnunenc \1;·irh orchc:srra. \XIJ1ilc many of r.hcsc 

partnerships \Vere fonncd ,vich p1·ccrn ine1ll A1n~rican con1po...:.cr~· .'l,1ch 

;;f$ Cliri.stopher Rouse, John Corigliano. and ,\aeon Jay [(crnis, her 

reach has been inccrnarional. 1\.1ost not.:lhly. }'i2: Cuncr.r/J.J ji,r Guiutr & 
Q,r/u:;trn, \vrittcn for her hr pron1inc:nt C hinese co1nposer 'T:ln Dun . 

is an exciting ,vork ch:u she has pre,nierc<.I in eighr diff<:renc counrri(·s. 

Fron1 tlu; \'Cry beginning. Isbin's: de.sire ro fosre:r 1le\V n1usic h-:ts been 

glob:11 in vL~ion. f-ler fil's1 con"Unission at age St'\'<:nci:cn \Vas a concerto 

by the lsrncli con1poscr /\.nti 1\~aaya ni. 

As :, fonncr scudcn[ of Sharon lsbin. r,·e seen firs1.hand ho\v 

she appro~1chcs projects, \Votk~ wirh colbb1.1r:1l'ors, and p:issts on her 

~x.pctt.isl! in d1csc s:kills as "'t:11 as her comprehensive kno,vledgc of che 

lllLL~ical and tech11ic:1l :1,;p~ts of the guitar. I had the opporruniry ro 

ask her son1c quesdon.'i about h t 1• c:u~er :1ud i11 p{lrtk:ular her 'A'ork 

,virh co,nposcrs. Fler explanations about the coll:ibor-ative process. 

fion1 the conception of au idea ro i-he re;di1.ation of the n,usic on sragc, 

art t•nlighr~ning. 

Colin Drudn. (CD): Yourfi".rs; mn111n1sion uJtts ll CfJIICt:rJ() forg ui111r b;, 
Aini ,vlrtrl)'llni. \'(lhrt1 rlrt:10 )'''u u, his 111u.sir, 11.nd ho-u, did ;hr;t ronnectiou 

,·rnne 11hour? 

Sllaroo Isbin: (sn: I heard his harp conccrco during a prc.<ienmrion 
he g:1v~ in Mii1neapolis. 1 hi:. t:11g.~1ging rhytluns ;Ln<l gorgeous plucked 

timbrc:s caJlc:d out '"gui,a r!" So l a<iked i ( he \voultl consider \Vril ing a 

con,eno for ,ne . He l:1ughtXI, c.xd::iin1ing it ,\>:.ls ::i. ridiculous insrru· 
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Abovt!: Sharon lsbln \'l ith Christophe r Rouse (left } and Tan Dun fright ) 

n1cnc. Bur ar -a pany larcr that evening, I ofttrecl ro pfay for hin, . con· 

"inced i[ \vould c:liange his 1uind . A1nuscd l,y 1ny n:.\ive ccnacicy (I '\ '<lS 

onJr scvcnreen). he agreed ro hear 1ne in Ne\v Yori( .~ix rnondtS lalcr. 

By rhc follc.nving sun1mc.r I had chc conccno in hand, and perJOrn,# 

~1ncc.s ,verc soon arr:1ngcd v.•ich rhe.N1 inncso1:t Orchcslr:.i and Jerusalem 

Sy111phony. J s:I\V ch<.: livl' lsr.1cl Television broadcast tOr the:: fi rst I in1c 

la.<it ye:lr! 

CD: 0 11r·r thr )'t:nr;, J '.f.UJ i,c CQJ11111iJJ1oned u1ork1 111 solo, rhnnrbt:r. ,,ud 

trrntt!rto Jt.Ui11gJ. Hra tht7't.' been,, 1lijji:,·n1(r in JVJ!lr npprr,11ch ro 111orking 

rvith tl Cf1'UJJOit'r dependlng on t1Jhich fOrceJ tuere u;ed far ,r pir.td /111d lu,,u 

d,; )'fl!/ i.le1t:rn1i11r, 1uhr:tbt:r)' OU u,nnt fl ,x111ccr10 ()r IT solo fron, son1eo11e? 

SJ: l['s a cornbinatlon of chen)is:u·y and intu..hiou. Whc.".t1 I lte.trd the 

be:1tnif"lly lyric~1I ftuu; concerti Chris .Rouse and Lukas Foss had 

,vrirrcn. J yc."arncd fol' 1h:11 frnrn e:tch. Chl'i!J prop~1sed !'{ concc.r10 

inspired by cl1c Spanh h architect l\ ncon i Gau<li. and I proposed 10 

Lukas a ,vol'k ins:pi1·i:d by e;uly An1eric.111 folk themes. l'an Dun <·om­

n1andcd such an cxocic sonic lanclscipe r.hat cl1ere ,vas no question :~n 

(lrche.~1 r.1 \\'Oul<l enrich chc guitar in 111agica.l \vays. I le proposed d1a1 

the conccrro he li,spircd h)' the. :lncieilt Chinc:se pifJt1 ;"1nd its rc:1.nion­

sl.uµ co die Spa.ni$h guitar. 

By 1h(! tinH: I .-11~1 John Cori_gBano. he had alrc~tdy \Vrincn 



sever:ll hrilli:inr concerri, so chc.• ,vol'd rolled our of nl)' rno11rh nc our 

sc:cond chance 1.·ncount{·r. ,vhich cook p1acc scandjng in line at a post 

office! Eiglu )""1fS passed b~forc he agrc"<:d to t:1J« on tl10 projcCl, how­

ever) and I got his ane nrion only afie.r sugge.~ting the ro1n:1ntic idea of 

the thirtccncll ·ct ll CUf}' Frt'nch troub:idours. As '"irb Rousc's Concrrt 
,le (i11rul1: I recvrdt:d Tn1ub111k,urs and have givl!n ov~ t:ighty per ior­

n1anccs of the ,vork. 

I had a very <iin~rc:nt o.pc ricnci: ,vith Ned Rorcln, \X'hcn I r::in 

into hin1 at a concert, he s~lid th at he \Vas jealous l ,vas askin g everyone 

dsc 10 ,vriu: lor ml.!, \Vh y oot him? H:l\'ing ht~rcl 1nany ofhj$, n1:1g11i(­

iccnt an songs, I suggesccd son1crhing tOr guiL1r and voice. A couple 

of years latn, I pre mined his Song; ~fSad11,;swid, the Chamber Mw.ic 

Sodt:ty of Lincoln Cc:;:11~r. 

Guitarists required ao convincing. I invited Joseph Sd1\~'::tnmcr 

cu \l rccit":ll of 1ninc:, al1er \vhid1 he: .suggc.stt'<l n concc::rto-,ur ns out, 

he \v:.u a fornlcr guitarist! \Xlhcn he finished I-Y,>111 i lfi1r .. . I I Fantasy 

}or G11i1ar & Q,,·l,r;tr11, J clidn'r have to chang,, a note, tl1ough be did 
ask Lhac I ,vrice hair 1.he c:a.den1 ... 1. Leo Drouv.•cr'~ l!.1 Dec,1uu!1vu1 1\'t'gro 

arrived our of the blue one clay in the mail. \Xlc'd noc d iscussed :., nc\V 

\vo,·k. chough I h:ut l'toorded l\':O of his earlier con1positio11s. 

John Duarte: had been cager co v.•ritc for me. lnspir<:d by hi~ 

F.11gli,I, Suit<', I sugges«cl " suite bas<:d on Appalad1ian folk music. 
\Xie c:ich researched source maceri.aJ, aud he 111ade cite seJcctil10s. \'<le 

approac hed his Joan Bnez Suire in ;1 sinular v\11}'· \'(Then he 6nishcd lt . 

J 1n:1dc a special rrip ro London ro coach i1 ,vid , hirn, kno,~·ing rh:1r 

he v.·as dying of cancer and this ,voulcl be n1y only opporcunicy; The 

t.:xpe.ric11cc \V.tS invah.1n.blc in an..s\\'t ri.Jlg quc..'Stions of lcrnpo. expression. 

d)in:unics. I le pbyed his fii.vtH'ire recording of cJ1e h:11111ring "L1J11ent" 

from Purcell's Didt> a,u/ A11e1u ro illustrarc the quore he usc:d in rhe 

1novcn1c11r '(Unquiet Gr:i.vc.'' J\,; he rcd c!.!d lhe pl'e~ie nr lyrics aloud 

(whid 1 begJn, "When Lun laid in canh .. . "), we bod, broke down. 

Sc1n1t:rinh!'S ,h~ projt:ct prt:ccdc~ tfu: ccnnposcr. For ex;unplc, 

fludsr Carol \Xlincenc and l chose Joan ']'()\\'er (at: the rccon1n1rn· 

d;11ion of Rn1ce lv"r:lcC .. o ,nhic:) h>r our recital co n1m iS.O\ion. \'io l in iSl 

Nadja SaJerno-Sonnenberg :.ind I selccced A:1100 Ke1·nis to ,vrirc a 

double concerto. I premiered ir with Nadia and cl,c Saine Paul 

Chan,bl!r Ord1c:s11':11 violinist c:ho-l..iaug Liu n1a<lc: lh t recording ,.,..ith 

rnc and the SPCO , and soon afLer J perfonned it \ViLh several od1cr 

vinlinis1~. 

""I he n,os1 rccenr \VOl'k c:111,e :i.houc in :tn unusu::tl ,v:t)'. Rich:1rd 

Dan id pour caUcd C\VO years ago 10 sa~' he Y.'aflred co ,vritc a song cycle 

for n1e. By coincidence. Col11n1bia Anises \\'US 1uaking plans fOr 1ne 10 

tour with Mer Opcr.i sc,ir Isabel lcomu d, and Carnegie I laU had jusr 

:1s.ktx.l lo co1r11nis.sion ;L ,vork lOr us. ·n1at ,vas an easy puiz k: 10 puc 

rogcc.hcr! \Xie 'U prcn1icrc his bcaurili1l \Vork in NOVL·1nbc.r 20 I 5. 

CD: Bruce 1'1/11cCfl,11biis Nighc:d1:-ide Rounds ltj>pMrs in 11 vminn 1vi1h 

orrhefh'ls tlS u,e/J tu II solo ver1ion. lY"ilS rhis an 11d:1pr1uio11 of rhe solo 

vcrsiqn? AJtri i,r r!ither t.'lls~ u:hat led to 1hi., ndaptationf 

SJ: f {L<ikcd lln1cc ro ,vritc .l '\'Ol'k for n1}r Nc\V York rcciL:il dchuc ar 

Alitt 11,Uy H,~l in l '>79. Nine years )mer, Lukas foss ,md tl1e Brooklyn 

Philh-arn1onic con1n1i.ssione<l h int 10 :u~ngc it for gui1ar and st rings. 

·1 he 1nnin dilterence is ,h:lr in ,he s()lo vct:sion rhc playe1· irnpl'O\•ise.(, 

the number of rc:pecition:. fOr each patt<.·rn. ,vhcrc:as in rhe vccsion \.Vi<h 

c>rchcs,r., ,he length for each is spccifi,"I. 

CD: Miur 110:r. c'o1n1nis.rio11 is ,..,. ronrerio fi ·o,11 Chris l?rul,fck. \'(!hot hns 

tl,e e.\Ju:ricn,:e "j.pn:p11ri11g JhiJ 11cu1 u,ork l,eeu like. a,,,! u1hat ,·r,ll UK 

expea /Ir his ,1111,sU'? 

SI: For the firs! ci,ne in \vorking v1id1 a c(unposcr, ( \\ ':t!i' invit<..'<.I l<> 

participate in <he accuaJ con1po.sirional process (as opposed to jusc 

n!finjng chc gui1.1r p:trt} and co ~ugges1 revision:, :,nd n(!.\\' direetiOnt, 

along. che ,vay. l lovcd chis :lppro~1ch, and it allo,vcd inc to influence 

t1H: outcon,c suru.1.."'llniaUy. One very UnpOrtanc clu1ngc: i.J1volvi·cJ du: 

slo\~· rniddlt: sectl(nl> \\'hich \\ 'a.~ cr::iosfc,,·nH.·J in10 a ru1ninalive elegy 

th::ir comn1c1noraces his late fu.chcr Dave Brubeck "1th one of his beau· 

tiful 1ndodk: ..... 11,e conct TtO is dyn:unile, and l'n, lookjng fonvard ro 

prcn1icring it rhis April! Chris describes ir besr: 

"I run very cxciled about AffiuiJy: Conct:r/o for Guit(lr and 
()Jrhe11r1t. ,\'hich I ha\'e " 'riu:en f(1r guiL:tr virtuoso Sharon Ishin. Like 

n1osr of my con1posit:ions, this piece has taken on :t personality and 

IHC or its C,,)V.'11 hut \V:lS J\Urtu red by d,e id<::tS Sh:)rQn :1od ( discussed 
at ,he inception of our collaborarion. 11.ffiniry possc.1,scs an inter .. 

11~ll'ionaJ stylisric Oair ,\•lch sounds d1at ri:A.ec1 the (hythnJs :u1d 

harn1onies or SouLh 1\n 1crica, rbe Nliddle Ea.st, Iberian Pen insula. 

nnd ,\1r1cric.:1. The:. spirh(:d music bursts our oF tl1c starting garc in the 

fil'st ,nc:,sur,\ cvc-nrua1ly evoh·e.~ into :t he:H1rifi11 andante secrion in 

the middle, and then cakes us on an inr~nsc n1lt.Sic.aJ ride from rh1.: 

vi.rtuosic <.'adcn?..a to 1.he soaring I:in:Jc. -n, is nc"' single Jno ,·en1ent. 

conceno. about fifieen n1inuces in lengd1 :u1el scored ror guii..:u· and 

chan1bcr orchc.srr::i, is a ;our tU! force fOr a truly exceptional guirarist."' 

Even in chc <."ontcxt of h.:r teaching, Isbin in.stills a passion 

ft,1' nt:,.,.. \VOrk..c: in h~r s1udt:nt~ and substa111i:ll ,visdo1n in 110""' 10 

pursue che collaborative proces.,; \'lith con)posers. \"l/c spoke about 

hi:r proude<ir GXpt:rit:n ci;::, :it,; a c~:ich~r :111d hc::r nppro:u;h en d1:::\'d(1ping 

$n1dencs not only inco ournf.:tnding guitaristst bnr nnt~ici:.ins v.rich 

diverse pursuics throughour the field. 

IID 

Sh,1n111 hh!u.:5 l.Z1.uir Afl1u11u, a fivc·(~l) "c~x-ser rdt'asc: o n \X(1ntt'r Classic.-., 

indudts n1usic p('ftOrn1ccl In the Tro,1i,adr11,r filn,. 1l1c fi,·c :~bunlS .,re: }our· 
11ry fl) 1he An:,c.:un ( 1997 CR..\Mi\1\,.,. nonlinJtion) , Dnwn11 uj'a U"'t,rld (2001 
GRAt>.,fM Y" t\,\~irrl}, C,111rr.rti l,r Rt111~17iu1 /)u11 (2002 ( ;RA1\·l1vlY" A,vard). 

&1ro,,u1e Ru~r,tt.1, .uu.l OJtuerti b_v Rodrigv/\'11!«·LIJbvYPontt with tfl( 
IV~tl' Ybrk l'hdh,1n11111Jic (2005 l.:1tin (rl-{A.\·t~·t yt Nomin:11:inn). 
f~ r ,norc lnt('lrnkll ion. plc.1,,;c visi[ sh.1r<tni5bin.con1/n1u,c;fc.hunl 
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Sharon lsbin 's Vis ionar y Legacy (continu ed) 

CD: Of1ht 1111UI)' ,1cc,n11pli.sln11e11ts i11 J'hur rthrrr. is there r11u• that J():t'rt' 

lJJQ.</ prvud ,,j? 
Sl: IL's :11l hee" e.xcicing, bul 001.' of tht: thin~ rn, mos{ proud 

of' is seeing students- like y()u hlos::.0111 fron1 a talcnt~d and ha.rd­

\\.'Orking fifteen-year-old at chc r\spcn tvltL.;;ic l~ sciva.l 10 a hrilli:1n1 

performer nnd Jui ll.iard g1·,1d11:'ltt: ,vho h: no,,· my t<."achir.g assis­

(IHH in Asp~n. oo,nrnjssioning con1poscrs ~lnd cur:ning your o,vn 

series in Ne\v Yodt Ci 1y, spc:iking eloquently ln the: Troubt1tkJ11r 
docurncncary, and sharing chc srag.c ,vith the likes or Je.,;;~y-e Norrnan :tt 

C;1Jncgic Hall :1nd (Jtl the l..et-rcrm;\n Sho,,•! I-low cool is chnr!!! 

Sh{lrr}IJ /shin: ·rm:,h::tluur. ,l Oll~· liou r dcx.1.uncntttf)' produced hy 

Sus<UI D.1.ngd, w :ti. pre,",Cnr«I hy Am,·rk:in Publk 1Ck\'i~ian and seen liy 
million.sun nca.rly 200 publk rdcYisioo s1.:ui,,u.;; uc:n>.<,.'> 11u:: U.S. s.incc 
N,wc,nhct 2014. ll u: M:Lrdi 201 '5. rdi::t.',C un ll VD :1nd Blu-ray by 
\/ iJco :\ 1 tist.i. lnlcrn:.tion:il fe=11urc!I th,: fi1111 pfu\ 1hiny 1nJ11utoc <.•r c-Mr.i 
pi.:rfinm.,nc;es. For more infon h:LLiOn, anJ lu vil-..,. rhc rrailcr, 
~'llc:.1Sc \' i) i l sharon isl,int roub:1do11r.com/ 

Pn, so proud ,vbcn students co1nc inro chcir o,vn :lnd forge: nc,v 

paths i..n che gujr.ar ,vor1d. 1 ltis )'~lr ac JuilJi,ucl~ for <:'xamplt:, [ ha,'c 
I hree rc1narkablc students: 13okyw1g Hyun, pl"e:l)gyue Zh:1ng1 aod 

J-\Jbcrra Khoury. :wl l:1<t year, Pierre Fcrrcyra-MaruiUa (M.M. 2011) . 

C!u.:c:k out their You~rubc ch-an,,el: YOLltllhe.con1/Juilli-:irdGuitnr. 

·nvu1bltd-tHtr shines a lighL on ccaching ar Juilliard and rhc 1\spc n 

Fc:.stiVi\J -as ,veil. 
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CD: }'oul,t' !t;fi quite n 11u1rk ta 101 ,:duc,nor. uJi1/; 11/.;11nni fi ·on1 j uil!i11rtl 

1uul At pen c1uryi11g 011 srtrrt"Ssj'i,l J!nrslfal c,1ree11 ibroughaut tl1t: 1i•()r!tl D(} 

;•a11 rttkt a sptt'iflt• 11pproarh ti) 1vtu-kh1g u1ir/1 your studeniY, 11nd uihttf do 
you hope 10 oQc;r rhe1n by rhe. e,,d af1heir studit$ 1ui1!, ) 'fut? 

Sf: 1 «:nconrage students to refine their lis-rcning. ro n1asrcr rhyrhn,, 

l}'rjcisn,. legato, colCJr, vibr:1l1), plu-.1.Sing1 dynruujcs, nuance. cxpn.~­

<:ion. Baroqu~ p,crtonnance pracdcc, and ccd1niqucs of reaching, all 

\Vith chc goal of nurcuring 1heir unique voice :in<l ~rti.srry. I cncour~ 

;1gc them to ,vork ,vith composers. to n1akc cr~lnscriprions. :uld <O 

play ch:unber niusi..: ,vith ~ach oiJ1t·r and ,vith non-sui(arists as ,,...di. 

Juilliard offers: Lnany pcrforrnant:e opp<>rtunirics, tl1ch.1diJ1g SOllLC 

high profile gigs :ir Linrnln Ccncer. Anoth er wonderful player, 

Cameron O'Connor (M .. 'v1. 20 11), found himself onmgc ar J-\Jicc 

Tully Hall p«fo rming under the baton of ' lirn Dun hi, 1·ery 

firs, sem<St<I'! llr:izili:in Jo:io Kouyotundj iru, (M.M. 20 10) 

crtar{'d a sun1n1c:r guitar progrJJn in Sio Paulo for \111der­

pfivilegccl kid, th:u was so successful Juilliard moddcd one of 

their O\vn afit r his :tnd invited hi1n 10 pJn icip:ue :ts ~ cc:ichcr. 

We also brieny discussed S<)ll'I< of tl,e challenges lsbin has faced 

uvc·r tht years. v,:hich scc1n ro have served as irnporrant n10Livatiug 

fuccors. 

CD: Whatnrr son:,: oj'thegrca!eJt chal.lt..wges :;01lve fi1ced? Tn Troubadour. 

)'011 111entio11 ji1cing !ht' uphill h:rulel' of tt wvnutn iu the 111rde-clonlin11t.ed 

guit({r 1uor/d nnd liS a guit11ri,JT in rhe cltusirni n111sic UtfJrld. A,r :lu.'1V: t1ny 

sptcifl.c t.xarnple.t (Jj'1he1e ,:halle:nges JVJU'd u,i . .c/1 r.o .ch11re? 

SI: C)n <: summc:r in i\ spt n, as a .srudcnr of ,he g,re:n Osc:1r Gh igli:i, 1 

\ \ '.\$ one or c,)nly nvo gitls nJnong fifty guitarist~ That oursi1.cd rario 

111adc inc ,vork cxrra hard co eli1ni11acc any lJ11e:;1i(,ns of gendci:. O n 

111<: g11ilar fro11t, :lt fiti-ocn. I h:.id to fighL co encer a con1petition spon­

sored hy 1hc Minocsoc:t Orc hes1r:1. J ,,;;1u::cl.!Cdc::d ;ind v;;is chcn fun una(e 

to \\•in it. lh .:rc have bccn S('vcral times ,vhcn I \\' :tS :lll orc.hescr.t>s 

firs1 gu itar .~oloi~L. :'Ind 1'111 d1c onl,y guitar soloist to have recorded 

,vith chc Nc\v York Philh:Lnnonic. fA:.ulto?s nole: ilu;: Ne,\' York Phil­

li:,nnonic'i:, ,vcbsit<: d ain1s rhar the or{:hcstrn has recorded over 2.000 

albums.] When I won o GRAMMY" in 2001, ir bd b« n cwcnry-cighr 

years since a cla.~sical guicarisr had lasr ,von rhc a,v-ard Oulfon Brea1n 

:md John \Xlillia11,s in 1973 for Togethni, JJ1d I'm s<ill the only frmalc 

guirnrisr co have received :1 t; ran, rny in cl:is.~ic:}I. 

For rhcir pl rt, l.sbin's oon1poser ooll:tbor~llOrS liavc: note.xi borh the 

freedom sh-: has given t.hcn1 to consider a broad range of possibilil'ics 

for che gui1ar. :is ,vell :-!S d1t: .s11ppor1 oc.:c:<lccl tV develop J non-guitar 

corr,po.scls capacicy iO virile for the insu·urnen1. (:hr i~copher Roust:-: 

\\lhO \YtO(C I he dr:unn1 ic Sp:1ni~h-srylt: Concert de l,(111.dl, describes ho,v 

Sharon lsbin \Vorked ,vich hin, resubr ly co overco,111.:: :i sttx:p lclrnjng 

cun•e: 



''Every aspect of \\'filing for I lie guit.ir ,v:.1s a cli:l llcng<:! Sh::iron 

senr me a cardboard ffCtboard chat sho,vcd the pitches available on 

t::u:;h srring~ :111d this \ o,1as of enormo us hdp! for the only tin1c in my 

conccrro~con1posing C:ll'CCJ\ J needed 10 ,vork closely ,vith her in order 

to be c.crrain that whac] ,vrot~ ,vould work, so \i/C \Vou1d gcr together 

every six. ,v&.:ks or so :u)J Sh;Hl)11 ,voulJ pl.Ly t11 rough ,vhaL I'd ,vrinen., 

and l 'd thca rnaJ<c ,vh::ucvCJ· changes \\•ere necessary. And she showed 

n1e :) fe,v ''crick.{' 1h:1r \Vl.!rt: helpful ,...,J,en iL came cimc co d~tl ,vid11J1e 

cadenza." 

John Cor igliano cliscusS<:d his o,,·n experience ,vorking ,vith 

lsb in. both in developing the idea o( '/WJ11b,1do11rJ and :tppm:iching 1.he 

cl1:tllcngc of the guitar: 

"'l11rce I hings ,n:idc ,ne shy frorn ,vrhing for guitar. FirsL 1 knc,v 

nothing about ,,•ricing for the instrurncnt .. . second, l likc ro ,vritt a 

big concerto ,vith full orchc-Stra, but ,viLh tbc guitar one must think in 

rern1s or d1anlbcr orchesLra. A.nd the last problc1n \V'~ that l did noc 

\vanr co ,vrii:c: :i '"Spanish·' conc<:rro. Sharon SpC'llt more rh:tn a dcr::idc 

\Vith no concerto, until she ClfllC up with the idc:1 of \\'ricing .1 \\'Otk 

based on 1.hc lultlg ui,ar ,vorld of the troubadours. 1bis compktdy 

.solved 111~1 '"Spaoi!:li gui1:ir" problen1 ::ind 111adc il possible 10 1 hink o( 

a gcoclcr orchcsc:rn, ,vith doubJe .. ree:ds playing like ancient oboes and 

b:1.ssoo11s-. and che rnernory of another cin1c. 

"Sharon is a pcrfrction isr. I could wrice lyric::11 lines cmbd lishc'<l 

\vith filigree or11au1cru:uion. kno v,•ing char she could- both tcclu1i­

cally and nlusic:i.lly-11nderi;t:11u.f \Vh;at I \v::is doing. Sh.: is a g l'c:1C nri­
ist." 

11,i.'i appro::ic:h, of' dt:vtloping \\!Or k.'i ,,.'lch con,poscr:i-p itching 

idC:\$, ,vorking out ,he: rechnical pmblell}S.Of che ins1 ,·unlent, :tnd even 

iuspid.ng nc,v creati,·c possibilities in those solutions-is at cl,_,· h,~J.CC 

of lsbin1
.1; effect.ivene.~s 111 Lhii. 1'ealn,. -Jt.c. dc)Ct1Hlef1 1·ary ·rn111bttdour 

offi:rs sonic inccrcsdng insights in{o ,his. parricu1arly in a scene ,vith 

~1:1n (Jun) :1s 1he cornpOSt!-1' use:. his ·.·oic~ ;u1<I body lO 0011v~y his 
intentions. and Jsbin recreates his "pcrtOrn1ance" ,vith uncanny 

,tcc.:ur:\cy :u1cl p;issjon. 
~J her~ is yet one n1ore scene fro1n 'Trouh111/011r Lh:tt perhaps 

captu res Sharon lsbinS nrtistic essence tnorc than any other. And in a 

\vay1 ft is flr 1·e1novec.l J(on, 1 he gb n1our of a cart.Xr filled ,vid1 Gr:unrny 

a.,vards, p~rig io~ teaching post~. and conccrrs in chc \\•or1d's great 

halls. She siu in tbc Piaw , of'Vcnicc, lraly, playing cl1c "Largo" from 

Vivaldi'$ f.1n10U$ (.'011certo in D. RV 93. un~1cc<nn1x111ieJ , :'IS rhough 

co hc:rscU: f[hcrc is an indn1acy, gracefulness. and hunlllity in chc 

pet'fonn:lnce th~H reve:;lls an i1npon~uu cn1th bt:.hind rsbin'~ 0:1:,ny :u1d 

\'3.ficd pursuits: tb.1.rshc is d riven, ulrin1arcly) by the beauty of c.hc n1us.ic 

itself, :u1d the fulf'lll111eot Lh:u conics fro1n lx:ing able: 10 sh:1..-c a pi<."Ct' 

of music ai tbc h ighest level. 

\\l"i{h much t<> acln1irc in Jsbin's musicianship. accon,plishrncnt~. 

:"Ind conn•ibucions ro rhe guit:'lr·s pl:tce in 1he cb.,;sic:1l ffH1sic ,vo1·ld1 

,vc :\S a con1n1unity can also be inspired by her achievcn1cncs co 

ch;uH,cl our o,vn love (or 111ua!)ic mJ for t.hc guitar, ;tnd to 1nakc our 

o,vn i.tnpacL. 
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Sharon !shin 's Visionary Leg:tcy (continued) 

Solo and Cham ber Work., Written for Sharo n lsb i n: 'Rn·ortkd try ,\11t1T(J11 lsbi11-m• shnronishi11.romlm11sic.ht111/ 

Laurinda Ahu~kla: Ttr1110/v .41el1tntt1!il:o (g:uiw s,.,lo) -
BraziJli.:iJ1ce Musk Publishi11gfl\4d Bay 

Laurindo Ahndda: Bra::.illiru,re~ (3 guim~)­

Br.r1.illi:lncc Music Publishiug 

O:.\; d r\.ibkrishnan: 0,,1rk,li'.$,· Dre,uuing (2 ~uit.1.1~. viuliu. 
d1:11nher orthcsr r.1), 2004 

lco Brouw<.'r: El Dn·a1)u1YJ11 l\fegru' {guiu r .,,o lc1), 198 I -

Editions Nlu.siG'llcs "f ran~ulantiquo 

Ch..rjs Btubcck: AffinilJ': Co11cenu fVr Ouitnrnnd Orr.hrs,711, 201 j -

Brubeck 1"111.sic 

John Corigli:u10: T,y;u/Nuil1urs (V:uiatioos for GuiLtr ;u1d 
Ch:imbcr Orchcma),' 1993 - G. SchiHllCl 

ur ryC orycll: PSl' 'III" !3 guirars). 1%5 

wr y Coryell: !'SI' #2 (3 gui,ar,), 1986 

Richard b:u1idpour: St1n,'l! ,,[ Lmtr' tSlld longing (mc:?1.0 soprano 
and guitar). 20 14 - Lc:an K;n Music 

Davjd Di.a1no11tl: U>urrrl l'irl'r {guic ir & .string q u:inet), 1994 

John Duane: Apptdarhi,111 Drean11· ~~· i~r solo}. 199G -

G. Schinotr 

John [Ju:Utt.!:}ot,'11 B11tz Sui1t'" (gufrar solo), 2002 - 10 be publi.sht'd 

Lul<.IS r-oss: .1l111rritnn LuidJrnpd' (i;;uicir & ord 1estr .1). 1989 -

Vlrl Fisher 

A.iron Jny Kcrnfa: Oq,,b!r (~nrl'rt() for Gui1,,r, 11ioih, 1111d 
Ort/;estm,' 1996-C; . Sc:him1cr 

:\n 1i Jvlaa)~ni: Cm,ccrtu fr,r G11h,1r. .. 1976 - Boo!;C)' & 11:nvkd 

Bruc.c ~vlatC'...omb1e: 1\11:v/1i1hade No1111di (g11iu1r rol(l.), l979-
Europea1, Acne1-ie;_u1 

Bruce ,\.lacCcnnbie: f ,lighu'1111fe Rou11ti1 far Guitar & Stri11g,, 1988 -
Eutopcan 1\ nlericw 

Mark O'Connor: Strings &-7hr((ub SunC'' (\1-i<1lin & h'ltlc,r}, 2006-

M~rk O 'Connor 1'.fusik l1Hcrn.uion.1I 

M~rk 0 1Ulnncir: Appnlt,rhitr U'f,/,zfOr Gui111r r!r \'iolin, 1 2009 -
Ma rk ()' C::-Onnor ~h1.~ik lnr<:m,1rional 

Ned Ro re 111: Sungs oJSadnl'Sf (haritone. guirar. clarioec, cello). 1994 

- Boos.er & l-i:1wkes 

Chi istophc r Rouse: C,nwr.rl tit' (lflud,.' 1 ()99 • Hoose)' & l·l:l\\'k<'.s 

P~1ul. SdlOCnlidd: ·n,,re /Yl,utU)• Piet·,·s.fi,r Guirar n11d String Q11.1ll'lt!I, 1985-
conrnct co1npOlil!r 

Jo~eph Sch,v.l.1nner: Fro,n Ajf:r .. ; I R,,,uuy ji,r Grutar ,urd On:he11rn," J 987 
-Schorr ·l lclkon 
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(~:1uJend<) 'l11i.1.g,, de ~·ldlo: (J Prair/~ntc' (g:uicar, soprano s~, J)Cl\.'1.ission), 

1 "1Q7 - (;:111Puhlis.hing 

G:tulfen dQ 'lh i.1go de }.,Jello: works.i rrJnged for Sh:iron lsbin 
\',tnr · 1{·11w .. (gui1ar ~olu) - (.~auPubli.shing 

.1I /1:,gfo,· P!..,·iu .. ~1,,·t (g.Wtat• & ptl'cussioo) (g:ui1.\J', SOpt'a.110 ~a.'-, 

percussion) - c;:auPubti.~hing. 
Cat'ltlenn 1e111 Anu,u/ur,r' (g,1itar . .sopmno s:1x, pcrcus~ion}­

G.1uPublis:llit1g 
ChOro rllegrr {A 1 lug JOr ·nb l·,·iu)' (gui1.1r & pi:rtw..sion} -

(;:111Pt1blishing 

~lnw:n,I Shcirc: from 7b1: !) rpt1rud, 2006- South fifrh,\vcnuc PubJishing 
lk1u:n11 fl:l/1 (2 gu ir:us) 

1\1"doly,t (2 guit :m.) 

Tix Drpars.ed 1t1uglJ (~ h'Wmrs) 

ilo1tm1 C.(n1untJn· (-1 guit<ll"l) 

I low;u-d Shore: Bil~J1i 7}~·1>1t'" (guita1. s1rings, rhy1..h,n gui~Lr). 2006-
Soorh r;lfth /\venue Publishing 

l:in Oun: 7 Df!Sire1 fi,r (}uirnr (guit:\r solo). 2002 -(~, S,hfrmer 

T:ln Dun: }'J 2: Coua·nn fi,r (711.1t,1r ,nu! (hrheirrn.' 1996 - (; . S, hlm1(>r 

l\'ana ·n1t'.nun cn: C.tu,a·ru, /;,, (/uirr.r :11,d ()rche1rn1, 1981 -
Lyr:1 1\•lu.sk Corp. 

Juan '1(1\ver: Snbuvlr~a111s• (Aun! & guitar), 1983 - C . Schirmc:r 

Joan 'IOwl·r: C/r,ckt' {guic:ir su k,), 1985 - C. Sc:hirn1cr 

Stc"c Vai: 8!tJ1!un1 Suis.r (2 ;;uir.iD). 2005 

Colin Davin ha.s perfonned ot Carnegie Hall, Alice Tully Half. zhc Met 

ropoliran A,tusevrr• of Art llle Afghanislun Nationol lnsotute of ,\1us(c, 
and on The Lare Sllo~v ~vith David letterrnan. HP ploys nn ocrJve role In 
the classical and contcn1porary nluslc scene~ ,n NPV'l Yo1A., working 1tv/th 
dozens of can1posers, and curating and performing rie~v ;11usic a,,oss 
rhe city. Among his roUaboratorrare legendary sopranoJessye Nornwn, 
GRAMNIY~ A-.vcJrcl·~1dn11lnq spp"rno Es!eli Gomez. ond Pulltzer l'n'ze· 
,·11nn,ng ron1poser(a,oline ShO\'I. 


